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Such accentual experiments and the adaptation of
classical quantities to stresses in Apparuit prepared
for the assimilation of Imagist cadence under the
influence of de Regnier (e.g. A Girl], and his London
friends (e.g. N.T.).

Imagism strengthened Pound's love for the precise,
the concrete, " wiry bounding lines." But it is
noticeable that, unlike H.D., he did not over-
emphasise the purely visual quality of images.
The magnificent reserve of Ao>/>m, the skilful
characterisation in Portrait fune Femme (afterwards
remembered by Mr Eliot), the variety of his moods,
early distinguish him from the others of the group.
He was justified in his complaint to his muse in
Lustra (1916) that " A lot of asses praise you because
you are virile," for his peculiar power consisted in a
union of delicacy with vitality, in the combination of
a full, clear syntax, a swift and mordant presentation,
with a hatred of rhetoric and a subtlety of mood
derived from the Symbolists, Lustra introduced a
modern note :

Here they stand without quaint devices,

Here they are with nothing archaic about them.

But although he announced a social programme,
his stock of ideas was mainly aesthetic, his animosity
directed mainly against Philistines. He wrote
epigrams on persons, echoing classical triviality as
well as classical downrightness. More successful
are the indirect suggestions of personality based on
Imagist technique (e.g. Albatre, Gentildonna}. But
the pageantry, the intimacy, the perfect delineation